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Fade up: intertitle

“I't is the artist who is truthful and it is photography which
lies, for inreality tinme does not stop.” --Auguste Rodin,
1911.

PALO ALTO, 1871, THE EXPERI MENT TRACK

FADE UP | ong bottom panel of MJUYBRIDGE, a 47 year old man,
dressed in dusty black ranchers hat and dusty black suit with
| ong beard and HELPER dressed in black fedora and bl ack tie-

| ess suit stringing the last of the catch |ines across the
lime covered track. MJYBRIDGE | oads each of 12 caneras in a
line with coll odiumwet plates froma black |ight bag.

FADE UP a square upper-right panel of the ultimte catch |ine
strung taught. The far-off sound of galloping, like a clock
ti cking, begins.

MUYBRI DGE waves excitedly to screen |eft and stands back
before the track. The SOUND OF GALLOPI NG becones deaf eni ng.
A horse enters the | ong panel.

FADE UP upper-left rectangul ar panel, frontal shot of
Muybri dge crying-out and throwing his hat in the air.

FADE UP SUCCESSI VELY (as the horse, OCCIDENT, trips each
string, there is the snap of a wood shutter, and that section
of the long panel is overlayed with ORI G NAL PHOTOS OF

OCClI DENT I N GALLOP

UPPER RI GHT SQUARE PANEL: the ultimate thread snaps and waves
in the wind as the | ast photograph appears.

FADE UP TI TLE: “Tesseract”

Muybri dge exits the frane.

The phot ograph panel s devel op and f ade.
FADE TO BLACK

I NT. PHOTO LAB

FADE UP scene interior of devel oping shed (not darkroom
phot ographs are | aid upon the table, Miybridge and Stanford,
a 50ish well-to-do Californian, inspect them

DETAI L phot ographs are spread upon the table PAN across

i mges as sound of horses hooves domi nates. As each photo
crosses the screen the sound slows to a single hoof pounding
t he track.



WDE a finger points to the gelding, all hooves raised from
the track. Stanford snmiles wide and exits frame to |ight
ci gar.

MUYBRI DGE | ooks at the photographs in series. W see his
POV, he focuses on the space inbetween the photographs. He
pl aces the photos on top of eachother so that they are only
separated by the filmedge line. W zoomin so that all that
is left on screen is the gritty black of the film edge
gutter.

Opti onal Di al ogue:

MUYBRI DGE
... Suspended in tinmne.

STANFORD
A flying angel.

MUYBRI DGE
In this nonment, he never touches
the ground... Forever.
(Stanford paces behind
Muybri dge nuttering)
But what happens between these.
What is in this gutter?

Stanford returns to take the negative of the “Flying Angel".

STANFORD
The full extension of the forel egs!

MUYBRI DGE
| wonder. ..

I NT. MJUYBRIDGE S S. F. APARTMENT

Ful | Screen: PAN across series of staged photos of Flora
Muybri dge. The sound of female irritation comes from off
screen. Pan reveal s deep focus of Miybridge posing Flora
(Standing, head turned left, rt. hand face down over |eft
face up) for a portrait. He steps from behind the canera and
readj usts her portraiture braces, she makes sounds of
irritation again. Miybridge returns to the canera.

FADE UP THREE PANELS: Left: Flora Muybridge fromthe canera’s
perspective, R ght: frontal view of Miybridge behind the
canmera, Mddle: The ghostly reverse inage Miybri dge sees

t hrough the canera



Muybri dge puts his hat in front of the lens, takes off the
| ens cap, and uses his hat as shutter.

MUYBRI DGE
(posing Flora)
Alright... Still.

CUT TO
ALL THREE PANELS SYNCED:
We see the hat/curtain renoved and the inmage appear. It is a
15 second exposure. In the last five seconds, Flora noves in

irritation fromgetting poked by a brace and we see the inmage
trace/blur with the novenent. As the hat/curtain is
repl aced. .

CUT TGO

FULL SCREEN TABLEAU OF PHOTOGRAPHI NG SCENE

Muybri dge renoves hinself fromthe canmera hood, and renoves
t he pl ate.

MUYBRI DGE
You nust stay still.

FLORA
(trying to rearrange the
braci ng)
This brace...

Muybri dge rearranges the brace on Flora. His attitude is

pedantic and paternal. She is irritated.
MUYBRI DGE
Soon 1’|l take pictures of you of

an instant.
Muybri dge returns behind the canmera and |loads it.

CUT TGO

THREE PANEL SCREEN: FLORA, PHOTO, CAMERA

FLORA
I wouldn’t have to suffer this damm-



MUYBRI DGE
(un-heari ng)
Still.
He renoves the cap and shutter, the picture begins, Flora
remains still for a 45 second exposure.
MUYBRI DGE

Phot ographs that capture an
instant. Shorter than the seconds
of a clock. As short as a thought,
an enmotion. | could capture the
nonent a young man falls in |ove.
O the nonment of a soldier pulling
the trigger in nurder. Those

i nvi si ble nonents nmade vi si bl e.
Irrevocably gone, yet preserved
forever. ...finished.

SI NGLE PANEL: TABLEAU OF ROOM

Flora imedi ately extricates herself fromthe braces and
begins to renove her costune dress. Miybridge replaces the

| ens cap and renoves the plate, and walks it, in a |light bag,
to an adjoi ning roomoff screen.

FADE UP: LEFT PANEL, MJYBRI DGE | N THE DARKROOM THE DOCR
CLOSES TO BLACK, BUT WE HEAR THE SOUND FROM THE ROOM AND SEE
THE PHOTOGRAPH AS | T DEVELOPS AS | F LIT FROM AN | NVARD LI GHT.

FLORA
(loudly, to Miybridge in
t he other room
How do you know what you' d get. |
mean, if you can’t see the nonents,
how do you know what you’re taking
a picture of?

She | ays her gl oves and cover on the table. A hand reaches
out to grab hers. LARKYNS is reveal ed hiding behind the
curtain. She slaps his hand.

MUYBRI DGE
That’s it. 1It’s exploration,
uncharted territory. You don’t
know what you' Il find in that abyss
until you shine light on it.
Exploring tinme.

Larkyns pushes his head out fromthe curtain and is shooed
back.



FLORA
(standi ng suddenly and
i nterupting)
What tine do you have to | eave?

MUYBRI DGE
| catch the train to Calistoga at
8, and then wagon train to the
Modoc encanpnent fromthere the
next day. | should | eave soon.

Larkyns smles and grabs Flora’s leg. |In the darkroom we
zoomin to the devel oped photo, just taken, of Flora; there
is a perverse | ook on her face.

FLORA
Be careful.

SPLI'T SCREEN:. TOP: MODOC WAR MONTACE, BOTTOM FLORA & LARKYNS
MONTAGE:

BLACK SCREEN

FADE UP. M ddl e Right Square Panel, Miybridge seated on train
in notion, an unw nking stare on his face.

FADE UP: Top Left Panel: detail of a letter being witten to
Fl ora. The Muybridge voice over of the letter begins here,
and serves as conterpoint/punctuation for the follow ng
panel s.

FADE UP: BOTTOM PANEL, FLORA AT HOVE W TH LARKYNS MONTAGE

They dance in the bedroom | aughi ng, then | and together on the
bed. Dissolve to: Larkyns listening to her grow ng wonb.

Di ssolve to: Flora receiving baby from wet-nurse, Larkyns
standing by. Dissolve to: shot out door, Flora waiting
tensely with 3 nonth old for Miybridge who is walking up to
the house. He stops in the doorway. Flora is framed, with
child, Pieta (Boticelli) like against a wall of photographs
of her. Muybridge |ooks at her with desperation. Flora's
expressi on changes fromfear to defiance. Mibridge takes two
steps into the room and st ops.

CUT TO FULL SCREEN, POV Muybri dge.

Mul ti-Panel view of Flora with child sl owi ng down
zoetropically, so that she becones single frane noving to
single frane. The other panels show changing details of the
phot ographs on the wall. None bear the inmedi ate enotion of
t he real image.



We see Muybridge' s eye blink in slowslow frame by frane
not i on.

CUT TO Triptyche of Muybridge: three panels, before, during,
and after his nonent of decision when he turns and | eaves.
Each panel is presented as stills that suddenly junp into
notion. Flora is left standing with a crying child.

Cut to: Muybridge on train.

TOP PANEL CONTI NUES: A Man- W't h- A- Movi e- Canera styl e nont age
of Muybridge photographing the war. He is everywhere,
carrying, aimng, |loading, and firing his camera |ike a gun.
Cut to: stereo-scopic photos by Miybridge of the Mdoc Indian
War. Qut of each picture, Larkyns stares (digitally
superinposed), curling his nmustache. Cut to: Miybridge on
train.

MUYBRI DGE

(voice over reading letter

t hr oughout previ ous panel

nont ages)
My dearest Flora. You, ny wfe,
know better than anyone ny devotion
to nmy profession. A photographer
wal ks the fine |ine between
scientist and artist. | have
chosen this hard path to chall enge
nysel f, and to chal |l enge the world.

I am now ennmeshed in an arduous
phot ographic exploit. The
docunent ati on of these Mddoc I ndi an
fighters, and their rural american
infantry counterparts in this
barren dessert land is abstract.

I long for the technica

i nnovations I know are com ng. To
capture these killers in their
nonent of passion--or their noment
of death... That inperceptibale
nonment when everyt hi ng changes.
What di scoveries mght lie in the
study of those as yet invisible
instants. Wat woul d the man,

pul ling the trigger, say when able
to view his own face in that noment
of violence. Wat would the
governments and | eaders, sending
these nmen to their death over a
strip of dessert land say if they
could see the irrefutabl e evidence
of the exact nmonent of their
sol di er’ s deat hs?



MUYBRI DGE( cont ' d)

Instead | take the same steady
shots, with each person sitting
rigidly still, any novenent a bl ur
in time.

| carry your photograph with ne.
The soldiers all assure ne you are
beautiful, and so | pass that on to
you. Do | detect the fragnment of a
smle in this picture? | think

see the beginnings of a |ove
rekindled in the kind set of the
eyes. Your beautiful flush of
cheek. The slight brutality of
your rigid bearing, and slight
sensual ity of your legs. | say
these things to you as your

husband, and as a man who w shes to
bring back the early days. Were
have we gone so astray?

Onny return, I'd like to sit down
and talk. W could pull out the
old pictures. Remenber.

This year away from you has been a

year of longing. | look forward to
my return next nmonth, and to the
si ght of you.

Yours al ways, ny | ove,
Eadwear d.

Top and Bottom Panels cul mnate with Miybridge on Train,
mat chi ng the continuing far right panel. Each Panel shows
di fferent perspectives of Muybridge arriving in Calistoga.

CUT TGO

TOP LEFT PANBEL: EXT.

Muybri dge checking his gun, wal king to a m ning shack.

BOTTOM LEFT PANEL: EXT.

Muybri dge knocki ng on door in the dark, he speaks to an
unseen answerer (dramatically illum nated by the light from
within) and waits.

FAR RI GHT PANEL: EXT.



Larkyns arrives at the door; he is sillouetted and the |ight
frominside dramatically illum nates Miybridge in high
contrast. Muybridge speaks unheard, pulls the gun fromhis
coat, and points it at Larkyns.

ALL PANELS MOVE TO SLOW MOTI ON.
FULL SCREEN

The action of firing the gun is zoetropically extended, so
that it slows, franme be frame, inching towards the shot,
until ending in black with the sound of the shot.

I NT. JAIL

Muybri dge sits on a bench against the jail cell wall staring
intensely before him

FADE UP PANEL: A clock seen through the cell bars. It ticks
intine with foll ow ng panel

FADE UP PANEL: The Monment of nurder, fromthe gun being

pul led out to firing. It is like a slow ng zoetrope, never
quite reaching the nmoment the gun fires. But frame by frane
it noves, ever slower, to the noment just before.

[ possibly insert previous scenes of train ride as flashback
in panel s]

This flashback is broken (w ped) by the entrance of a dark
suit and briefcase (the Lawer [Pendegast]), the briefcase is
set down in front of Miybridge.

LAWER
M. Miybridge, I'ma friend of
Lel and St anford.

Muybri dge | ooks up.

SPLIT SCREEN: THE TOP HALF IS THE COURTROOM SEQUENCE

I NCLUDI NG PANELED FLASHBACKS, THE BOTTOM HALF OF THE SCREEN
'S A VERY SLOW TRUCK THROUGH MJYBRI DGES LABORATORY, | NBETWEEN
THE TWO HALVES |'S A LONG VERY NARROW PANEL SHOW NG A LONG
SHOT OF MUYBRI DGE WALKI NG THE STREET TO FLORA' S APARTMENT.



10.

TOP SCREEN HALF: | NT. COURTROOM

We see again a simlar perspective of the | awer, his head

of f-screen, only a dark suit visible, the briefcase nearby on
a table where Muybridge sits, |ooking down. The |awer is
speaking to an off-screen jourey.

LAWYER
The defense will argue a tenporal
period of insanity. After a nonent
in which all changed, pernmanently,
where one nonent no longer led to
the next, but the defendent’s life
was permanently shifted to a new
track. There was a nonent in which
all bearing to the ground, to this
sanity we take in our daily lives
so for granted, left him In this
state, tinme nor the expectations of
soci ety neant anything. ...
This man will never forget the
nmonent of nurder, nor will he ever
recover fromthe blowto his life
as he understood it. But this
respect ed phot ographer, made fanous
in the capturing of a magical
instant of a horse with all hooves
off the ground, still has his work.
Let himreturn to his work.

(To Muybri dge)

The prisoner has a noble, honest
heart; his life’s work is done, and
he seeks now only an honorabl e
grave in which to lie down to
blissful forgetfulness for all his
troubles. ..
I cannot ask you to send this man
forth to famly and hone-- he has
none. Across the arch of his
firepl ace where once was witten
the words ‘ Hone, Wfe, Child,
Content and Peace,’ there now
appears as a substitute for all, in
bl ack letters, placed there by the
destroyer, the single, awful word
DESOLATI ON.

(Back to Jurey)
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LAWYER( cont ' d)

But | do ask you to send himforth
free-- let himtake up the thread
of his broken life, and resune that
pr of essi on upon whi ch his genius
has shed so nuch lustre-- the

prof ession which is now his only
love... Do this, but this, and from
every peaceful household, and from
every quiet hone within the state
there will cone to your verdict the
echo of a solemm and a deep Amen!”]

THE FOLLOW NG PANELS FADE UP IN THE TOP HALF OF THE SCREEN TO
EVENTUALLY COVER UP THE COURTROOM SCENE

FADE UP PANEL: again, the zoetropic imges of the nurder.
FADE UP PANEL: The train ride.

FADE UP PANELS: the series of QOccidental photographs, as in
t he begi nni ng.

CUT TGO

TOP HALF: POV MJYBRI DGE

He | ooks past the lawers formto the clock on the wall. It
zoetropically slows (less frames) until stopping. The Lawer
conti nues off screen.

CUT TGO

TOP HALF: | NT. COURTROOM

As the Lawyer conpletes his closing speech, Miybridge breaks
down, crying in his hands.

TOP HALF: EXT. COURTHOUSE

Stanford stands speaking with the Lawer. They shake the
judge’s hand. Muybridge approaches.

STANFORD
Congr adul ati ons, Eadweard.

MUYBRI DGE
(pulling Stanford aside)
I have had sone ideas concerning
t he capturing of Cccidental’s
not i on.
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In the long thin panel stretching through the mddle of the
screen, Muybridge has arrived at Flora s apartnent.

FADE UP TOP RIGHT PANEL: It is a continuation (a m ssing
pi ece) of the long thin mddle panel show ng the home and
wi ndow t hrough whi ch Muybri dge | ooks.

FADE UP TOP LEFT PANEL: | NT. MJYBRI DGES BEDROOM

FLORA | ays al one on the bed | ooking sick with her baby. She
| ooks up and sees Miuybridge standing at the bedroom wi ndow,
staring unblinking at her. She is paralyzed in fear and

st ares back.

FADE UP TOP M DDLE PANEL: POV FLORA (through w ndow to
exterior): MJYBRI DCGE stares blankly w thout blinking, turns
and | eaves w t hout expression.

TOP RIGHT PANEL: CUT TG | NT. SF Apartnent BEDROOM POV
MUYBRI DGE ( THROUGH EXT. W NDOW: a zoetropic inmage of his
wife, there on the bed with young child; long flickers
bet ween franes take place.

Al'l panels end in sync with Miybridge turning and | eaving.
W see him in the long mddle panel return the way he cane
on the dark lonely street.

BOTTOM HALF: | NT. PALO ALTO LABORATORY

This extreme slow truck into the | aboratory takes place in
the bottom hal f of the screen throughout the preceding top
hal f panels. W track in past caneras in stages of
construction, layed out photos of things in notion, and ot her
Muybri dge photos showi ng notion: waterfalls with tinelapse,
San Fransisco Panorama, To a table where Miybridge sits.
There are both photos of Flora, and Occidental |ayed out in
sequence on the table. There is a notice of death for Flora
Muybri dge. Miuybridge sits, staring intently at a clock on
the wall. W cut to his POV, and see the second hand s
exagerated notion. The nunber of frames per second reduces,
until it is a synced, one frame a second.
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I NT. PALO ALTO LABCRATORY: TRI PTYCHE

In three panels, Miuybridge is depicted constructing the
zoepr axi scope. At first each panel is just stills of the
activity. Then each panel begins to flicker in framed notion
and stop, leading up to Muybridge lighting the lantern and

| oadi ng the i mages of Cccidental.

FULL SCREEN. The ghostly zoepraxic image of the horse in
not i on.

PALO ALTO, 1877, THE EXPERI MENT TRACK

There are now 24 caneras set up, two hel pers, and the track
is longer, with a full grid set up behind it. Muybridge’ s
hair is now white. He is loading the canmeras. Two reporters
are sitting nearby. Stanford is with them

REPORTER1
VWhat’'s this all about, John?

REPORTER2
Equestri an studi es.

W cut to a wde view of the track with Reporters, Stanford,
Muybri dge, and Hel pers all in view before the caneras and the
track. A series of junp-cut nontages, of all the different
equestrian photos, with buggy, w thout, gallop, canter,
hurdle junping, climaxing with the falling of the rider.
Intercut is the renoving and replacing of plates, now no

| onger wet collodium but dry gelatin.

I NT. PALO ALTO LABORATORY

The Hel pers are laying out the prints just taken for the
observing of the reporters. Stanford is pointing out

el ements and speaki ng.

FADE UP: PANEL OF REPORTER S NOTEBOCK.

Reporterl is taking notes.

STANFORD
24 photos a second. 1/500th of a
second “shutter speed”. These

i mges deny the comon
under st andi ng of the horse’s
not i on.
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STANFORD( cont ' d)

Pai ntings of the equestrian trot
will show the forel egs al ways
preceding the aft--1 think of
Messonier-- in synmmetrica
perfection.

MUYBRI DGE
But, as you can see here, nature’s
design is not so ideal. There are
unlimted unexpl ai ned instants
bet ween t hese perfect nonents--
uni magi ned by any painter. Tine
hol ds nore mnysteries than the
i magi nati on

STANFCORD
But gentl enmen, we have anot her
i nnovation for you

MUYBRI DGE
To capture creatures of a single
instant... That is what we have
done. But to deconpose and
reconpose notion. | give you the
Zoopr axi scope.

Muybri dge unveils the crude zoopraxi scope in a dark corner of
the | aboratory. He lights the lantern, and begi ns spinning

t he i mage of COccidental in notion. The reporters stand
around amazed. Muybridge noves to stand beside Stanford.

STANFCRD
| can recogni ze that horse’s gait
even in this phantasm

MUYBRI DGE
It’s the paradox in reverse: half
the paths of a falling arrow, over
and over and over... And ani mate
t he dead.

FADE UP PANEL OF MJURDER FLASHBACK: The Deci sive nonent of
shooting. Wth the inmage there is the sound of a giant
Zoopr axi scope turning, slower.

EXT. UPENN PHOTOGRAPHY AREA, EARLY MORNI NG

W see a line of 24 caneras |like soldiers. They are nore
pol i shed than the earlier caneras. Behind is stetched a
| arge black grid with white Iines. Tracking through the
caneras, we follow a line, running fromeach to a contro
clock, this is wound by a fam liar hand.
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Muybri dge is standing beside the clock, clearly excited, his
visible top half is bare. He sets off the clock

CUT TO M.S of the photography area. Miybridge is walking in
front of his owm caneras. This viewis replaced by the
mul ti ple panels of “Matured Athlete in Mtion”.

MONTAGE OF ENCYCLOPEDI C WORKS:

Wth the click of the shutters, panels appear, stretched
across the screen of serial pictures. Wth the first shutter
burst cone 24 frames of the fencer in notion. Then again,
with the boxer in notion. Then again with the athlete. Then
Muybridge in stride. The pace quickens. There is again a
series of athletes, this tine three sets to a screen: Long
Junper, Javelin, Sprinter, then weightlifter, high junper,
boxing pair. The clock/shutter pace quickens. The next
series is layered on the screen, 24 X 18 panels: Wnan with
fan, woman with baby, woman on stairs, woman with water, two
wonen together, wonmen with drapery, wonman with child, woman
danci ng. The next set of images replaces those of before,
agai n the pace quickens: young girl at play, young boy at
play, young girls in hopscotch, young boys running, children
in water, child crawiing, child clinmbing stairs, child with
doll, child clinmbing stairs 2, small child, child with

not her, young woman. Again they are replaced faster; the
abnormal : Singl e anputee, double anputee, infantile

paral ysis, bow | egged boy, schlerosis patient wal king 1,

schl erosis patient walking 2, epileptic 1, epileptic 2,

| oconot or ataxia wal ker 1, Loconotor ataxia wal ker 2, Loca
chorea sufferer 1, Local chorea sufferer 2. The clock
shutters reach a frenetic pace. Panels on the screen are
replaced with frames of the noment of nurder

CUT TGO

EXT. zZOO

FAST MOTI ON:  Muybridge and two Hel pers carry equi pnment into
t he zoo.

| NT. ELEPHANT HOUSE

Muybri dge and Hel pers set up portable caneras. A crowd
wat ches.

ANl MAL MONTACGE: Again the clock/shutter spins. The inages
are now i nterspersed with franes fromthe nurder. The
shutter speeds by |ike a machine gun.
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Panel s shown: El ephant wal ki ng, el ephant pair wal ki ng, Lion
wal ki ng, Lion turning, Lioness |ying down, Tigress turning,
Jaguar wal ki ng, Canel raking, canel galloping, baboon
wal ki ng, baboon clinbi ng, sloth wal king, kangaroo junping,
cockatoo flying 1, cockatoo flying 2, cockatoo flying 3,
hawk flying 1, hawk flying 2, hawk flying 3.

The photos shown are intercut with details of the cameras
bei ng | oaded; pl ates exchanged. W see Miybridge standi ng
behi nd the view canera, his hand on the clock. Hi s look is
intense... Electric. H's hand pulls the trigger with each
burst of shots.

FADE UP SMALL PANEL OF MJURDER FLASHBACK.

W see a detail of Muybridge’ s eyes |ooking and then pulling
t he cl ock-trigger.

CUT TGO

POV MUYBRI DGE

The previous images are shown as zoetropes/ zoopraxi scopes:
ghostly | ooping images. Each inmage is successively |ayered
on top of the other creating a pulsating, ghostly nass.

CUT TGO

DETAI L OF MJUYBRI DGE
He cries in elation.

Z00M AUT TGO

I NT. ZOOPRAXI LOG CAL HALL, CH CAGO COLUMBI AN EXPOSI TI ON 1892.

I nside the giant darkened hall, Miybridge stands on a podi um
pointing a cane at the giant projected i mage of the horse,
Cccidental. A crowd stands in front of him Around the

gi ant zoopraxi scopes are snaller ones projecting a nuseo of

i mages: el ephants, wonen, children, athletes, cripples, etc.
We see a closeup of Miybridges happy face, gazing around the
room

CUT TGO
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POV MUYBRI DGE

The darkened roomis filled with ghostly zoopraxi scopic

i mges: |oops of the animations, we pan and see the audi ence,
t oo as zoopraxiscopic imges. The faces, lit by the faint
ghostly light, gazing in wonder, slowto a franme by frane and
t hen stop.

( EPI LOGUE)

EXT. COTTAGE, KINGSTON- ON- THAMES, ENGLAND, 1910

A w zened MJUYBRIDGE sits in a garden. Before himare the
hal f finished ponds in the shape of the great |akes. A spade
rests nearby. Above Muybridge is an apple tree. Around him
is lush orchards. Miybridge is unw appi ng a package marked
with postage from Aneri ca.

FADE UP | NTERTI TLE:  “MHRFkteps a nan takes, fromthe day of
his birth of the day of his death, trace an inconceivable
figure in time. The Divine Intelligence perceives that
figure at once, as man's intelligence perceives a triangle.
He figure, perhaps, has its determ ned function in the
econony of the universe.’” -Jorge Luis Borges”

He renoves an early novie canera. |Inspecting it, he renoves
the lens cap and safety, puts it to his eye and cranks. He
 aughs. Continuing to crank, he turns the canera towards the
audi ence. We see the flicker of the lens shutter being
opened and cl osed, and through it, his eye.



